Allegories of Justice

The Albert H. Krehbiel Murals in the Supreme
Court Building of Illinots

LIZABETH WILSON

Public and municipal art is a public and municipal educator. The
decoration of temples and cathedrals and town halls has naturally
taught patriotism, morals, aesthetics. . . . Such art should be to
every one the most important in the entire field.

Epwin HowLAND BLASHFIELD'

Around the turn of the century, officials
throughout the United States became
increasingly interested in adorning their
newly constructed public buildings with
the grace, color, and significance afforded
by mural paintings. Taking note of the
widespread enthusiasm for the murals in
the Library of Congress, state officials rec-
ognized that no appropriation of taxpay-
ers’ money would meet with greater
approval than that intended for mural
decoration. The large crowds that admired
the murals of Edwin Howland Blashfield
and John Singer Sargent in the Library of
Congress and the Boston Public Library
provided testimony that the American
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public had found an art form that
delighted them, perhaps even a national
art. American artists—many of whom had
sailed to the Continent in search of aca-
demic training in the studios and ateliers
of London, Munich, and Paris—came
home prepared to offer America what
they had learned.

At the Art Institute of Chicago, Edwin
Howland Blashfield, “The Dean of Mural
Painters,” presented the 1912 Scammon
Lectures on the topic of mural painting in
America. Blashfield, who had created
murals for the statehouses of Wisconsin
and Minnesota as well as for the Library of
Congress, described the scenario that gave
young American artists the opportunity of
combining their heritage and sense of
American history and lore with what they
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Albert H. Krehbiel's “Law and Equity” hangs in the Fourth District Appellate Court of the Ilinois Supreme
Court Building. The inscription over the central figures is from Thomas Jefferson: “Equal and exact justice to all
men of whatever state or persuasion, religious or political.” When the Supreme Court Building opened in 1908,
Springfield was the seat of the Third District.

had learned in Europe—the mural compe-
tition. Blashfield's description of the proc-
ess whereby such commissions were
awarded was perhaps colored by his earlier
experiences with state boards in Wisconsin
and Minnesota. His history of American
murals begins:

Here in a new country, the sittings of the court
of law have been held first under a tree. Then
the school coeval with the church has been
built—built perhaps before the courthouse

because the babies at a task of any kind need
shelter more than the hardier “grown-ups.”
Next have come court and town meeting-
house; then, as they wax numerous and pros-
perous, these children of older countries
remember what their ancestors built across
seas, and ask for something more enduring
than pine planks and shingles, until at last those
who would still keep the purse-strings drawn
are outvoted, and an appropriation of money is
made.

Blashfield then discussed the spending






