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The Shadows Rise: Abraham Lincoln and the Ann Rutledge Legend
By JoHn EVANGELIST WALsh. Urbana: University of Illinois Press, 1993. Pp. x, 187, $25.95.

The on-again, off-again romance between
Abraham Lincoln and Ann Rutledge is on again,

Doubtful as it remains that the veil of myth
and time will ever lift sufficiently to allow us a
definitive answer to the timeless question—was
she or was she not his one true lover—it is
increasingly clear that the historiographical bal-
ance has tipped in favor of the romance, The
case for the Lincoln-Rutledge love story is being
made more convincingly than ever,

It was William H. Herndon—either founder of
the oral history tradition or biased interviewer
determined to tarnish Mary Lincoln’s repuation
(but that is a separate controversy)—who
researched and introduced the story, first in a
netorious Springfield lecture and later in his
famous Lincoln biography.

In our own century, Paul M. Angle, James G.
Randall, and more recently Benjamin P. Thomas
and Mark E. Neely, Jr., all lined up to dismiss che
romance, their case bolstered by a series of pur-
ported Lincoln-Rudedge love letters published in
the Atlantic proved crude forgeries. Thereafter,
the romance was regulated to the realm of folk-
lore.

More recently, Douglas L. Wilson and John Y.
Simon have exhumed the story, arguing convinc-
ingly that too many of Herndon’s original New
Salem informants had testified too readily—not
to mention too similarly—to the Lincoln-
Rutledge relationship to dismiss it so easily. The
scholarship of Wilson and Simon served to
reopen the case, which John Evangelist Walsh
has taken up in the first fuil-length book,
remarkably enough, ever dedicated to the pur-
ported love story.

Unless this reviewer is mistaken, Walsh is also
the first Edgar Award winner to tackle the
Lincoln theme, and fittingly he has handled his
material ltke a mystery procedural, peeling away
clues layer by layer and saving his conclusions
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for a neat denouement. The result is entertain-
ing: atmospheric, briskly paced, compellingly
written, and adequately researched.

Along the way, Walsh does venture out ill-
advisedly on some perilous limbs. He argues, for
example, that Lincoln’s prompt return to work
as postmaster following Ann’s death proves,
rather than disproves, stories of his fearful
melancholia. And he argues that Lincoln’s subse-
quent, halfhearted courtship of plump Mary
Owens provided him a cathartic release from the
haunting memory of the departed Ann. Neither
theory is convingcing.

But the principal problem with The Shadows
Rise is that like most writers wrestling with this
story, Walsh spends too much time merely
adding up the recollections of Herndon’s New
Salem interview subjects and too little time ana-
lyzing the essential character of the principal
subject in the mystery: Lincoln himself. Mighe it
not be possible that that enigmatic man attached
himself 1o Ann because, not in spite of the fact,
she was engaged (o marry another man? As
Lincoln himself admitted: “I can never be satis-
fied with anyone who would be block-head
enough to have me” (page 119). Was that a joke
or an essential clue? Walsh does not speculate.
Nor can he explain—indeed, no proponent of
the romance ever has—why Lincoln’s best
friend, Joshua Speed, never heard Ann's name
mentioned until Herndon introduced her to
America after the assassination.

A final quibble: This book would have proven
of far greater value to serious students had Walsh
not employed an unorthodox footnoting style in
which note numbers are used only in the end
material and net, inexplicably, in the text. For the
reader, piecing together sources and citations
will prove far more difficult than unravetling the
Lincoln-Rutledge story.

One also wonders why it took so long for a
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book to be devoted to this irresistible tale. The
first will undoubtedly not be the last. Bur it
should be pointed out that John Y. Simon told
the same story (and better} in an article of only
twenty-one pages in the 1990 fournal of the
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Abraham Lincoln Association. Perhaps any attempt

to improve upon it wilk prove 100 much of a
good thing.

Harown HoLzER

Metropolitan Museum of Art

By HaroLD HOLZER and MaRrk E. NEELY, JR. New York: Orion Books, 1993. Pp. xv, 336. $60.

The Civil War in art is usually thought to be pho-
tographs of Abraham Lincoln and shocking bat-
tlefield scenes or sketches for the illustrated
weeklies. But there was much more, and this vol-
ume brings it to the forefront. With a lavish dis-
play of more than 250 paintings, Harold Holzer
and Mark E. Neely, Jr., seek to reveal the Civil
War and its civilization, which had “so great a
capacity for heroism and individual selfsacrifice”
(page xiv). Holzer and Neely selected art pro-
duced during the fifty years prior to World War I,
believing that the Great War ended the romantic
view of warfare.

The book is divided into eight chapters, each
covering a specific subject: landscape painting,
marine paintings, portraits, cycloramas and
panoramic art, the home front, African
Americans {as painted by white artists), and the
common soldier. Realistic paintings composed
by artists who fought as soldiers, were reporters,
or visited battlefields shortly after the fighting
convey a multitude of emotions.

The paintings selected by the authors could
stand on their own, but they are accompanied by
text that not ‘only assists the layperson to inter-

Annie Oakley

pret and “read” the artwork but also provides
information about the artist and his/her back-
ground. Great artists like Winslow Homer and
Albert Bierstadt are represented in these pages,
along with not-so-well-known artists like William
T. Trego, who in his own life overcame a physical
handicap te render emotional, poetic scenes of
men facing battle, facing death.

These paintings are reproduced in a stylist for-
mat with captions giving a brief description of
the scene, the artist, the dimensions of the paint-
ing, and its location. Chapter notes and sources
are included at the end of the book.

The horrors of World War I and modern war-
fare created another type of art-photojournalism
and its capturing of “the decisive moment.” But
this book shows us another time, when “coura-
geous individual soldiers played the principal
roles in bringing either victory or defeat™ {page
306). The emotions portrayed in these paintings
are timeless and represent enduring human val-
ues. This is a beautiful book—one to be trea-
sured and enjoyed time and time again.

PATRICIA ANN OWENS
Wabash Valley College

By SuiRL KasPER, Norman: University of Oklahoma Press, 1992, Pp. xvi, 288, $22.95.

The name Annie Qakley brings to mind images
of the legendary rifle-toting cowgirl who became
such a familiar part of western folklore. As Shirl
Kasper so ably documents in her new biography,
the person of Annie Qakley bore little resem-
blance to popular legends.

Rasper's work is the first full-length biography
of Qakley since the 1950s. The author’s aim is to
set the record straight on Oakley’s life and
career, dispelling the myths and verifying the
facts about this unique woman. In addition to
drawing on a variety of secondary scurces,
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Kasper relies heavily on Qakley's scrapbooks and
autobiography, as well as many newspaper
accounts, 1o corroborate the personal and pro-
fessional details of her life.

The author traces Phoebe Anne Qakley Moses
from her early years in Darke County, Ohio, as
she developed the hunting and shooting skills
that were to become her lifelong occupation.
Kasper depicts Qakley as a very practical woman
who approached shooting as a business, not sim-
Ply as an avocation. Oakley's relationship with
and marriage to Frank E. Butler provide a fasci-
nating example of a husband who gave up his
own sharpshooting career to support and man-
age his wife's pursuits. Kasper follows the career
of Oakley and Butler, emphasizing their many
years in the employment of Buffalo Bill Cody.
The bhiography inctudes detailed descriptions of
Cody's Wild West Show and similar shows of the
time, examining the particulars of their opera-
tions, travel, performers, and publicity. The Wild
West’s tours to London and Paris are covered
extensively, as is Oakley’s impact on the shows
both at home and abroad. Kasper also includes
valuable information on sport and exhibition
shooting, placing Oakley’s expertise in perspee-
tive and providing details of her later work as an
instructor at shooting clubs.

Kasper squarely confronts the disputed details
of Oakley's life, including the dates of her birth
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and marriage. By comparing multiple sources,
the author establishes the birth date as 1860, not
1866 as Oakley herself would claim in later years.
Kasper concludes that Oakley’s marriage to
Frank Butler took place in 1882, not 1876 as ear-
lier biographers have written.

Kasper's work moves beyond the one dimen-
sional legend of Annie Oakley in order (o
explore the many contrasting features of her life.
Although she became a wealthy woman, Oakley
regularly sewed her own costumes and was always
frugal in financial matters. She made her career
in the masculine world of shooting; vet she insist-
ed on maintaining a feminine, ladylike manner
in her shows. As a shooting instructor, Oakley
taught many women to handle firearms; she
firmly believed a woman should know how to
defend herself with a weapon. At the same time,
Oakley held conservative personal views on
women'’s roles; she did not support the suffrage
movement o1 other women's causes.

Shirl Kasper has detved deeply into primary
and secondary sources to produce a thoroughly
researched and carefully documented work. The
author does indeed set the record straight on
Annie Oakley's life and work. At the same time
she tells an engaging story of the woman behind
the legends.

VANETTE SCHWARTZ
THinois State University
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By JACQUELINE GOGGIN. Baton Rouge: Louisiana State University Press, 1993. Pp. xix, 210. $24.95.

By any estimation, Carter Godwin Woodson was
an enormously accomplished individual who
combined personal and scholarty interests in
order to promote a more complete appreciation
of the historical achievements of African
Americans. As the first person born of former
slaves to receive a Ph.D. in history (Harvard
University, 1912) and as the Father of Negro
History, Woodson worked tirelessly throughout
his adult life to advance an educational agenda
that furthered the cause of racial justice in
America, Woodsan established the Association
for the Study of Negro (later Afro-American)
Life and History {ASNLH) in 1915. He was

founding editor of the Journal of Negro History,
and prior to his death in 1950 he published
scores of books and articles on black history. An
educator and activist of sorts, Dr. Carter G.
Woodson, as he was known within the African
American community, had a singular influence
on the shaping of American historical scholar-
ship in the twentieth century,

Jacqueline Goggin has assembled the details of
Woodson's professional career with meticulous
detail. Her research into Woodson's early years,
his travails at Harvard University, and his diffi-
culties in establishing and maintaining the
ASNLH is not only formtdable but also provides






