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Frank Lloyd Wright's Dana House

By DoNaLD HOFFMANN. Mineola, N.Y.: Dover Publications, 1996. Pp. x, 116. Paper, $12.95.

Springhield’s Frank Lloyd Wright-designed Dana-
Thomas House is the city’s only non-Lincoln site
that draws international visitors. During Wright’s
lifetime and for a generation after his death,
information about the house was not commonly
available, or it was obscured by myth. While its
first owner, Susan Lawrence Dana, lived, maost
locals viewed the house as an architectural odd-
ity. The second owners, a medical text publishing
firm responsible for saving the place from possi-
ble demolition, would have found it inconve-
nient to open its offices to the public. Gon-
sidering that it was Wright's largest residential
commission up to that time, Wright himself
wrote or curiously said little about its design.
When the State of INlinois became the house’s
third owner in 1981, a daunting amount of
research in order to document its history
remained to be done. Countless hours spent by
researchers and volunteers have brought to light
an astonishing amount of information about the
house and life in it. Frank Lioyd Wright'’s Dana
House by Donald Hoffmann, a well-respected
Wright historian, is quite simply the best work on
the subject to date. Hoffmann has done original
research and an excellent job of synthesizing all
of the presently known information about the
house and its first owner. He interprets the com-
plex richness of the house in a way that lets us
see it in an immediate and visceral way. The
Dana House, with its strong individuality, comes
alive, “Chubby piers” at the entrance are “in cal-
culated contrasi to the expansive spaces to come
.+ [and] also retreat from the ostensible load,
the compound arch that so buoyantly leaps
beyond them” (page 43). It is easy for a reader
to become engaged with the story when wld by
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an architectural historian writing with that
enthusiasm and passion,

Hoffmann unfolds the story of the creation of
the Dana House, and he examines Wright’s
developing design philosophy of the time and its
effect on the small and arguably provincial mid-
western capital city. Because houses are so
intensely personal, we need to know as much
about Susan Lawrence as Wright in order to
understand the house. Although she inherited
enough meney to place her comfortably among
Springfield’s wealthiest citizens, her father's nou-
veau status can only have contributed to her
apparently ever-present insecurity. Susan’s com-
pulsive acquisitiveness and need for reassurance
through spiritual mediums reveal someone con-
stantly seeking others’ approval. Her house has
been described as merely a pavilion for enter-
tainment, all for public show, with the private
areas completely overshadowed. On the surface,
her life appears to be one of great tragedies and
unhappiness, and Hoffmann tells it in a com-
pelling fashion.

The book is handsomely laid out by Dover,
longtime publisher of architectural history
books, and it is generously illustrated on archival
paper. Matte-finish paper would have reduced
glare and made the illustrations easier to view.
Some illustrations are a bit repetitious, like those
on pages 46 and 47 with two views of the front
door that are essentially the same. But these are
minor quibbles. Overall the book takes us to visit
a rich and evocative place in a surprisingly pedes-
trian setting.

EpwarD ]. Russo
Lincoln Library
Springfield, Hlinois
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By F. Richarp CicconE. Chicago: Contemporary Books, 1996, Pp. vi, 330. $24.95,

F. Richard Ciccone challenges the popular
image of former Chicago Mayor Richard Joseph
Daley as “an icon of the corrupt, closed, selfish
boss era” (page 270). Ciccone, a veteran journal-
ist and associate editor of the Chicage Tribune,
portrays Daley as a partisan loyalist with a will to
power and as a master—perhaps the master—of
patronage politics. While Daley had an enor-
mous political ambition, tirelessly worked to
secure his own leadership and the triumph of
the Democratic party, and “tolerated” corruption
among his colleagues, he remained “incorrupt-
ible,” meaning that he was neither motivated nor
tempted by money (pages 54, 82).

Daley's Democratic machine, unlike those in
other northern cities, survived into the 1960s
largely due to a combination of his administra-
tive skill and political flexibility. But his power
extended far bevond his home base. Ciccone
concludes that *no hig-city leader in modern
American history had ever been so nationally
prominent, so perceivably powertul, as Daley™
{page 279). It is this aspect of Daley's life that
most interests the author, though he also devotes
considerable space to local and state politics.

Ciccone's is the most recent of several biogra-
phies on Daley. He is kinder to the mayor than
many earlier writers. While sometimes critical of
specific Daley decisions, Ciccone generally is
sympathetic to him, portraying him as a man
who not only was a product of his times but alsc
became a victim of them. The mayor was
“uncomfortable” (page 265) with the city's mass
movement for racial equality and with the peace

Let My People Go: Cairo, Illinois, 1967-1973

protestors of 1968. Both forces were outside the
boundaries of the political process that he under-
stood and controlled. The authot concludes thag
in 1968 Daley became a “scapegoat” {page 17)
for the anger of the American people, partly due
to biased television coverage of that summer’s
Democratic National Convention. He did not
deserve the infamous reputation he gained,
despite some “very foolish” (page 243) actions
on his part. By 1972 the sweeping changes in the
way that the Democratic party selected its candi-
dates and devised its platform, the wisdom of
which Ciccone questions, consigned Daley to fig-
urehead status in a party that he once had domi-
nated.

Ciccone tends to discount political ambition
itself as a potential sowrce of corruption, and he
tends to equate loyalty with morality. His book is
longer on description than on analysis. He draws
primarily upon the Chicago Tribune, though he
also uses some interesting oral interviews with
William Daley and Dan Rostenkowski, and he
also provides a few (too few) personal insights
from his years of covering Daley. The book’s
organization is a hit cumbersome. It begins in
1960, backtracks, then returns to the sixties.
Nonetheless, Ciccone tries to hreathe life into the
caricature of Richard Daley, and the book is a
must for those with an abiding interest in the
mayor, Democratic party politics, or the history
of Chicago.

CECILIA STILES CORNELL
University of Hllinois at Springfield

Photographs by PRESTON EWING, Jr, Edited by JAN PETERsON RopDY, Carbondale: Southern Illinois
University Press, 1996. Pp. xxvi, 98. Cloth, $49.95. Paper, $19.95.

At the heart of this book is a selection of ninety-
seven black-and-white photographs taken by
Preston Ewing, Jr., during the vears of civil rights
activism in his hometown of Caire, [Uinois,
Ewing, an e¢ducation consultant with the National
Center for the Educational Rights of Children,
was president of the local National Association
for the Advancement of Colored People at the

time and an organizer of many marches, pickets,
and bovcotts. His photographs were exhibited in
1991, and they are now in the collection of the
Ewing/Kendrick Museum of Black History in
Cairo,

We should be grateful to editor Jan Peterson
Roddy, an associate professor of cinema and
photography at Southern Illinois University at
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Carbondale, and to Southern Illinois University
Press for presenting these remarkable pho-
tographs in such an atiractive manner. The
reproductions are clear and effectively cap-
tioned. Collectively, Ewing’s pictures give us a
good feel for the frequency and extent of protest
activity in the churches and on the streets and tor
the intensity of white reaction. Individual pho-
tographs can be particularly powerful: a small
chiid sits in a bullet-riddled living room; a store-
front poster promotes a beauty pageant with pic-
tures of twenty-three white contestants and not
one black; a protester marches erect and digni-
fied while the police chief walks just inches away
carrying a long wooden club.

Ewing's photographs are surrounded by a vari-
ety of other sources of information about the
Civil Rights movement in Cairo. Following
Roddy's Preface is an essay by Marva Nelsen, a
writer from Carbondale who used to live near
Cairo. Then, there is a chronclogy of the town’s
civil rights struggle from 1967 to 1992. Beneath
most of the photographs are quotations from
interviews of seven participants in the movement,
including Ewing. Finally, there is an essay on civil
rights photography by Cherise Smith, a Mac-
Arthur Fellow ac the Art Institute of Chicago.
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While each part of the book has its own inter-
est, Roddy has not tried to connect them in
order to provide us with a coherent perspective
on the events in Cairo. She notes in her Preface
that the town’s blacks have endured a “long his-
tory of injustice” (page ix}, but she offers no
account of that history beyond briefly mention-
ing a few isolated incidents. Nelson’s “Memory’s
Lessons” is primarily an indictment of people
who think that the Civil Rights movement was
something that only happened “back then,”
rather than an examination of what indeed hap-
pened back then. Of course, the chronology is
not a history but only a list of events, and the
quotations, while often quite eloquent, seldom
relate directly to the photographs that they
accompany. Smith’s piece raises some interesting
questions about the ambiguous effects of civil
rights photography, but unfortunately, she does
not apply this insight to Ewing’s body of work.

Let My People Go gathers together some fascinat-
ing fragments, but it provides litcle historical
understanding of the Civil Rights movement in
Cairo.

BRUCE R. KaHLER
Bethany College

By Davip J. EicHER. Foreword by GaRY W. GalLaGHER. Urbana: University of Illinois Press, 1997. Pp.

xxiii, 407. $39.95.

David J. Eicher, managing editor of Astronomy
magazine and a student of the Civil War, has pro-
duced a wonderful book, useful o all interested
in the great American tragedy. More than fifty
thousand books, ranging from great master-
pieces to complete wastes of time, have appeared
to enlighten, fascinate, and, yes, even bore gen-
erations of readers, Such circumstances create a
crucial demand for such bibliographies as this
one. While certainly not the most complete hibli-
ography, The Civil War in Books will fill a critical
niche in the field.

Though several fine Civil War bibliographies
exist, each contains important limitations. Some
concentrate upon specific aspects of the war, and
others lack annotation, while others were pub-
lished decades ago. Eicher’s study is broad and
current, with extensive annotation. Most entries

consist of two or moere paragraphs for 1,100
selected works. Eicher originally set out to
include one thousand works, but he added one
hundred more when he decided that the original
limit would exclude too many important works,
He also passed his choices and annotations
through an advisory committee of Civil War
scholars that included Gary W. Gallagher, who
also contributed a strong foreword, and James
M. McPherson.

The result is an outstanding volume, nicely
balanced between military, political, social, and
general studies of the period. Entries are easily
accessible, as Ficher includes an exhaustive table
of contents that includes not only subject head-
ings hut subheadings as well. For example, bio-
graphical entries are not only divided between
Confederate and Union politicians, soldiers,






